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The Collector and Art Critic 
two geniuses who under him were directors 



of the Imperial porcelain factory, began 
to fade. The remaining four were scattered 
over the two thousand years which com- 
prise the history of this delicate and 
complicated art. 

Although I do not mean to say that 
the proportion of good work to work less 
good is as he indicated, it seemed to me 
remarkable that a man untrained, and 



guided solely by personal taste should be 
able to select out of a large collection these 
forty-six pieces, forty-two of which were 
of the best and most famous period. 

It demonstrated anew to me the uni- 
versality, the common-sense, the sim- 
plicity of all great art, which after all is 
only good work; the masterpiece of art 
being simply the best piece of work of its 
kind. 



A GOTHIC TABLE 
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1HE article in the last number on 
'Interior Decoration in America," 
by William Franklyn Paris — 
through some unaccountable error 
the type setter was allowed to give it to 
Walter Paris — led me to look for some 
ocular demonstration of the argument put 
forth. It was found in this Gothic table 
of the Henry Deux period, of which the 
drawing and composition, the relation of 
all its lines and masses, the excellent ad- 
justment of all its proportions, and the 
balance of all projections and depressions, 
declare the master-hand. 
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It is the design of such individual 
pieces, in harmony with the decorative 
woodwork of the interior where the table 
is to be placed, that demonstrates the need 
of the decorative architect. Such a Gothic 
table, or one which I saw for a chapter 
room at Yale University, is not simply an 
ephemeral expression of a passing fad or 
fancy, of which the present work in this 
country is so representative. It is more en- 
during in the artistic pleasure which it 
gives because of the extent of its decorative 
quality: an artistic imagining has been 
put into a visible and tangible shape. 



